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Kai Ekholm, National Librarian, Professor

The National Library of Finland earns its evaluation

The National Library of Finland prepared for
its international evaluation with great
expectations and respectful anticipation for
nearly two years. The final year was a busy
and hectic time for the secretariat, which
generated an impressive 500 pages of
English-language text for the evaluation
group. This project was preceded by a
self-evaluation, requiring the participation of
every member of the National Library
community.

It is perhaps its labour-intensive nature that makes international evaluations such a rarity in other
national libraries, with the exception of the largest institutions. It is clear that just undergoing the
evaluation will be an inspiring example to other libraries. The first presentation of the evaluation
process will be this autumn at the Conference of European National Librarians.

The most important result of the evaluation has been improved self-understanding for the National
Library. The evaluation process alone was incredibly valuable, as it proved that the National Library
wished to gain an objective view of its performance.

How did we ultimately benefit from the evaluation? We had great, perhaps excessive, expectations
for this project. We tried to remind ourselves in advance that the evaluation group would not solve
all our problems, nor would it act as an international court of justice which would decree all correct
solutions for the past, present and future. The results of even the finest evaluation group are
professional reflections and recommendations. We must find the solutions ourselves; the evaluation
group cannot be held responsible for them.

I view the recommendations of the international evaluation for the National Library of Finland as
analytical comments which support our operations.

The results of the evaluation were also certainly expected. We received notification well ahead of
time that the evaluation group would not recommend that the National Library break away from the
University of Helsinki. Many considered this to be a key issue, but the National Library staff were
more reserved.

Permanent funding needed

The permanent operations of the National Library, such as digitisation, require permanent,
significant funding. Our endurance is often tested to the very limit as we are made to compromise
between different funding types and their periods. Stress among personnel can be traced to this:
will my contract be extended, will digitisation and the digital library continue to receive funding?

Integrating the National Repository Library with the National Library must not become a deal
breaker. We must consider the services we offer the public and the functionality of the library
network. Personally, I see this as an opportunity to generate new services. Our Repository Library is
highly esteemed abroad, and I was recently asked for details of our system.

Two proposals together supporting the National Library

At the same time another working group of the Ministry of Education and Culture integrates and
steamlines the related official functions of the ministry. I believe it can be safely said that the
official duties in this field have been scattered, and to a degree, the field has been troubled by the
lack of cooperation. The National Digital Library project and its challenges, undertaken jointly by
libraries, archives and museums, place us all in a new situation. The proposals of this working group
included a suggestion that the National Library be separated from the University of Helsinki, and
that the leadership of all memory institutions be integrated.

I consider these proposals to be constructive, and do not see a major conflict between them and the
evaluation of the National Library. I feel we can study both reports side by side, take the best
proposals and compare them with each other. The Board of the National Library is receptive to both
proposals, and has left both avenues open. As our sole goal is the promotion of the National
Library's operations, we may prepare for both options and assume that they can provide substantial
new support and dynamism to our work.

Only one thing is certain: the responsibilities and results of the National Library are of such a high
international standard that they have already been recognised in the evaluation, and we now have
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more good proposals than we need. This evokes a positive thought: something is really happening.

This article references the following publications:

International Evaluation of the National Library of Finland. Report of the evaluation panel. Reports of
the Ministry of Education and Culture, Finland 2011:14

Memorandum of the Ministry of Education and Culture, Finland 2011:6
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The recommendations of the international evaluation for the National
Library of Finland

The past achievements and coming challenges of the National Library require that direction
and funding be reviewed in the future.

1.

The autonomy of the National Library should be gradually strengthened within the university
structure through the following measures: appointing an external chair of the board;
increasing financial transparency between the University and the National Library;
conducting ministry-level negotiations regarding national objectives and funding without the
University; making University services visible in the performance agreement with the
University; increasing management-level cooperation between the National Library and the
Helsinki University Library.

2.

Dialogue and cooperation with stakeholders should be continuously developed.3.
More permanent funding for digitisation should be organised; the National Digital Library
should be included in the government platform and its funding secured; a governmental
commitment to the funding of long-term preservation should be achieved.

4.

The National Repository Library should be merged with the National Library of Finland.5.
Sufficient resources should be ensured for development projects while balance with the core
duties is maintained.

6.

Physical facilities and equipment should be upgraded.7.
A "Friends of the Library" association should be established.8.
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Ville Hänninen

The secret recipe of Finnish comics

What makes Finnish comics interesting to international readers? The secret of many
Finnish comics lies in their ability to depict worlds where something is "wrong". This
sense of something being out of place seems to be the reason for the success of many of
our most popular comics.

The first Finnish daily newspaper cartoon was Herra Pulliainen by Akseli Halonen (Helsingin
Sanomat, 1927–33). Most Finnish comics, which depend on topical issues or are just boringly
conventional, tend to be forgotten. However, the grouchy anarchy personified by Pulliainen is
something else. Halonen did not seek to educate children on how to live properly as many of the
educational books and comics of the age did. Instead, he showed the world in all is grotesque glory.
Pulliainen is a small, fat bundle of nerves with thinning hair, who cannot get along with his
immediate surroundings. For all his lack of social graces, he is full of ideas. He pours a pot of hot
water into the cold sea to make it warm enough for swimming. He tears at his head, and screws
come loose. Irritated by his thinning hair, he solves the problem by drawing on a few more locks.

Herra Pulliainen could of course be thought of as traditional madcap humour with a small twist.
Finnish underground comics from the 1960s and '70s, meanwhile, do not fit into the same category.
During the 1960s, Finnish comics began to break free of their reputation as children's
entertainment. The culture was in transition, as in many other countries. The walls between popular
and high culture came tumbling down. While pop art brought everyday imagery into art, many
comic artists included artistic influences into their work.

Timo Aarniala's (1945–2010) comics encompass all this at the same time: topical political
commentary, slapstick humour and poetic stream of consciousness. Another key underground artist
was Kalervo Palsa (1947–87). While barely published during his lifetime, this artist from Northern
Finland has been a major influence in comics through his posthumously published, seemingly
nihilistic and strange stories. Finnish comics have never shied away from the grotesque.

A typically northern frankness is apparent throughout; both in artistic and commercially successful
comics. The most successful comic strips of this millennium are odd through and through. Juba
Tuomola's Viivi and Wagner depicts the relationship between a woman and a pig. The cast of
characters in Pertti Jarla's Fingerpori includes an exhibitionist, a double-entendre-spewing coffee
lady – and Adolf Hitler.

A pipe is not just a pipe

Even though Juba Tuomola and Pertti Jarla have found commercial success, it is difficult to survive
in Finland on comics alone. In a country with a population of five million, a comics industry has
failed to materialise.

Cartoonists have no illusions about their future. They know that they will most likely have to do
something else to make a living. This way, drawing comics can be both a job and a passion. The
artist draws comics out of sheer personal inspiration. And since there is no money in comics in any
case, any thought of compromise would essentially be pointless.

Nevertheless, or precisely because of this, Finnish comics have risen to new heights of both
domestic and international acclaim during this century. There are more serious cartoonists around
today than ever before. The best comics combine strong visuals with a robust story. One of the
keywords of Finnish comics is defamiliarisation. If a cartoon character is smiling, they are probably
crying on the inside. Nothing is as simple as it seems.

Tommi Musturi, the winner of this year's Puupäähattu award for Finnish comic artists, is in many
ways typical of the Finnish comic avant-garde. He creates stories with few or no words, engaging
the reader with imagery and unsettlingly bright colours. This type of intentional minor irritation is
common among Finnish comic artists.

Marko Turunen's use of colour evokes a beautiful nightmare. Matti Hagelberg challenges his readers
by subverting the established structures of narrative and page layout. The bent-over, downtrodden
characters of Jyrki Heikkinen are meek but unyielding in the face of the toughest adversity.
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Everyday absurdity

Many contemporary Finnish comics may seem somewhat unpleasant. Where do I laugh? Is this
nihilism, black humour, or is the artist passing a stark moral judgement on the nature of humanity?

Often it is all of the above. For example, Marko Turunen's comics often seem cold on the surface.
The language is laconic, as if from a news bulletin or a hospital report. Originally trained as a
sculptor, comic artist Turunen often combines banal everyday aspects with surrealism. The albums
Tiskipäiväkirja (2002) and Kuolema kulkee kintereillä (2004) include autobiographical elements,
while the 2007 Lihat puntarissa features newspaper clippings from Turunen's father's wrestling
career.

Many of Turunen's albums depict a world which is simultaneously fascinating and terrifying. People
are seen as macabre creatures. We may not be prisoners of our subconscious, but we are certainly
guided by it.

Finnish comics are not exclusively macabre, however. Many conjure an everyday dream-state
instead of darker themes despite generating strange moods or peculiar worlds.

Jenni Rope, for example, describes the small details of everyday life like Scrooge McDuck would
describe the details of his beloved bank notes, with warmth and sensitivity. Rope elevates ordinary
life – like drying your hair or soaking in the tub – to previously unknown heights. Small things
become huge and wonderful. The more time we spend attempting to solve the unsolvable, the
stranger the mystery becomes. Similar themes – mystification of the conventional and praise for
the powers of the imagination – can be found in the comics of Terhi Ekebom and J. Tilsa.

In and out of time

The white-collar elite of Finland identifies visibly with the moneyed factions of the United States and
the gold-tinged circles of Central Europe. It devises reports on the brand-identity of Finland and
"creative insanity" for its own purposes. Reading Finnish comics would provide a better foundation
for such aspirations. Just beyond the marketing jargon and the Cheshire cat grins you can find
artists who are the very personifications of creative insanity without subscribing to superficial
nonsense.

One might even describe their works as controversial or political. When the defamiliarisation of the
everyday is carried out with sufficient skill, it inevitably evokes thoughts in the reader. The stories
often leave the reader with the unpleasant feeling – quite intentionally – that things in this world
are not what they seem.

Art that speaks to us most strongly is art that is connected to our times but not dependent on it. A
good example of this is Matti Hagelberg's 2010 masterpiece Silvia Regina. Hagelberg's heavy
scratchboard technique contrasts with the ostensibly light narrative. It quickly becomes apparent,
however, that the references to both popular and high culture are only the frosting on the cake. The
stories cover both moral pathos and its parody – a very typical feature of Finnish comics.

One of the opening images of Silvia Regina features the "wonderful Christ of neo-liberalism"
preaching: "Blessed are the greedy." His disciples bow to him and exclaim: "We're lovin' it!" They
are presided over by a smiling Ronald McDonald sitting on a cloud.

Could there be a more precise description of the power corporate finance holds over western
societies or the process through which reality – whatever that may mean – turns into signifiers of
reality? Art can depict things we all know but of which we may not be aware, without lapsing into
humourlessness or moralising.

Above all, Finnish comics are fun. They may be strange, but they are sharply funny. The humour
may not be obvious, but it is always sharp.

To be honest – Finland is a bleak country. The weather is gray nine months of the year. During the
darkest time of the year the sun does not come up until Finns are already at work. Come quitting
time, the sun will already have gone down.

If this is what your future looks like and belief in the hereafter provides no help, you must find
refuge in the imagination.

Ville Hänninen is a journalist specialising in comics as well as a non-fiction author and the
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manuscript writer for the exhibition Revelry, rambunctiousness, rough stuff. He was the editor of
the English-language Finnish Comics Annual 2011 (Huuda Huuda, 2011).
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Solja Järvenpää

Opinions and emotions – Finnish women in their comics

It is difficult to classify the specific features of Finnish women's comics, since the field of
Finnish comics is very broad, with new styles and techniques constantly emerging. The
most typical element in Finnish women's comics is a journal-like approach. Finnish women
and girls use comics to express their emotions, worries and joys.

Women's everyday lives and emotions

Blogs have taught us to follow the fashion choices of strangers and discuss deeper feelings through
always up-to-date entries. Similarly, blogs have provided inspiration and a new medium for comic
artists.

Since 2005, different blogging sites have been filling with blog posts from female comic artists.
Milla Paloniemi's Cursing Hedgehog started life as an Internet phenomenon, but her popular blog En
vaan osaa! (I just can't) also paved the way and increased the readership for other blog-based
comics.

Like many comic bloggers, Paloniemi gives readers the opportunity to follow her and take a peek
into her everyday life. She is not afraid to show her feelings and vent her frustrations or moments of
weakness through the blog. In the blog format, feedback is instant, and readers can discuss issues
raised by the comics.

The autobiographical approach is not a phenomenon created by the blogs alone, it just suits the
online environment generated by them. Perhaps the current reality television trend and hectic
contemporary narratives help build a foundation for the popularity of comic blogs. Before the era of
comic blogs, comics were not necessarily directly autobiographical. For example, Annukka
Leppänen's Anopin unelma, Kati Närhi's Hanki elämä and Katja Tukiainen's Tyttöjen leikit all
constructed their narratives around the everyday lives of women. The albums all have a strong
autobiographical element, but their connection to reality may just be a part of the story.

Speak out and make a difference

The early 2000s saw several female cartoonists enter the industry through self-publication and
anthologies. One of the most significant new female comic artists of the early millennium is Tiitu
Takalo (Tuuli ja myrsky 2009, Kehä 2007). Takalo's work depicts life from a minority point of view
and aggressively criticises prejudice. Her stories offer a natural view on activist and other
alternative lifestyles. In 2001–2007 Takalo also published the Irtoparta comic magazine which
focused on female cartoonists. Irtoparta used comics to provide an unflinching look at different
female perspectives on socially generated roles.

Feminist thinking began to emerge during the 1990s, bringing the community of female cartoonists
to the forefront. Inspired by the San Fransisco magazine Wimmen's Comix, published from 1972 to
1992, the Naarassarjat anthology of female cartoonists was founded in 1992. Naarassarjat was
mainly run by editor-in-chief Johanna "Roju" Rojola, who used the publication to create a forum for
female cartoonists to express themselves. Female cartoonists could be confident that their everyday
routines could be interesting, that comics could be political, and that their handiwork was beautiful.

At the female cartoonist seminar organised at the Päivälehti Museum in January 2011, every
speaker mentioned Rojola at least once. Cartoonists Tiina Pystynen (Lemmentanssit 2009,
Leskikuningattaren muistelmat 1993), Kaisa Leka (Tour d'Europe 2010, I Am Not These Feet 2003)
and Miia Vistilä (Rakkaat siskot) voiced the thoughts of many female cartoonists in emphasising the
significance of the change in the culture in the 1990s and how Johanna Rojola's work and
participation helped the field take major strides forward.

These same female cartoonists have in turn inspired several new female comic artists. For example,
Tiina Pystynen was one of the people running Naarassarjat, while Kaisa Leka and Miia Vistilä were
both involved in creating its successor, Nettinartut, a comic website where female cartoonists could
publish their work before the blogging era.

The not-quite-humble pioneers of female comics

Of course, Finnish women were drawing comics before the 1990s. In fact, the most significant
Finnish comics were drawn by women. Toto Fogelberg, daughter of Ola Fogelberg who created the
Pekka Puupää comic, continued her father's work and drew the comic from 1952 until 1975. Toto
Fogelberg began to draw Pekka Puupää independently after her father's death, but even before then
she worked as the letterer for the comic.

The Finnish comic character which has gained the most international recognition, the Moomintroll,
was also the brainchild of a female cartoonist. Created by Tove Marika Jansson, the adventures of
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Moomintroll are known around the world and have gained great popularity as far off as Japan.

The Moomins and Pekka Puupää are the spiritual ancestors of many Finnish comics. Many comics
depicting everyday life can be seen to have the quarrelsome dynamic of Pekka Puupää and his wife
Justiina at their core. Stories from the forest have been made into comics since the 1940s, and
there has never been a need to go further than your backyard for ideas. Tove Jansson's delicate
lines and watercolours are also familiar to many Finns. These visual treats and beautiful stories have
been brought into Finnish homes in the form of bedtime stories and even sets of dishware. With
this background, it is no wonder that our contemporary female artists are drawn to comics as their
narrative form of choice.

What goes around comes around

The world is full of inspirations and influences for Finnish cartoonists, but the best role models and
historical foundations for our female comic artists can be found in Finland.

Finnish female cartoonists jet-set confidently from one international comic festival to the next,
creating contacts and even showing a good example of women's comics to countries with little
recognition for comic art made by women.

Even a Finnish manga artist raises no eyebrows. Aura Ijäs (Narulla, Animelehti and Japanpop) is
one of the first Finnish manga artists who became well known among comic fans. Manga has
become the technique of choice for many members of the up-and-coming female cartoonist
generation. The next big female cartoonist may well combine elements of manga with those of
Finnish women's comics. After all, the ur-Finnish Moomin have become a highly popular manga in
Japan.

Solja Järvenpää is the Regional Artist for Comics appointed by the Arts Council of the Helsinki
Metropolitan Region.

Tove Jansson, 1945.
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Kirsi Aho

The National Library published the online version of the 1000-year-old
Theorica Pantegni

Theorica Pantegni, a mediaeval medical textbook and manual in Latin, is Finland's oldest
bound manuscript and one of the gems of the National Library collections. This 420-page
manuscript in pre-Gothic script has now been digitised and transcribed, in other words,
written in modern Latin letters for the whole world to read.

More than 70 manuscript versions of Theorica Pantegni exist in various parts of Europe, but none of
them have ever been transcribed.

Outi Kaltio, MA, a scholar of Latin, transcribed the work over an 18-month period, and the result of
her efforts was published online in June 2011 in both facsimile (i.e., photographs) and transcription
(i.e., modern Latin text).

http://www.doria.fi/handle/10024/69831
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Background

The Theorica Pantegni is part of Liber Pantegni by Constantine the African (d. prior to 1098/9),
which is the first comprehensive medical compendium written in Latin. Born in North Africa,
Constantine lived as a monk in the Monte Cassino monastery in Italy. His work is an adapted
translation of the Arabic original al-Malakî by the Persian physician Ali ibn al-Abbas (Haly Abbas), c.
930–994. This work was based on the tradition of ancient Greek medicine and had become the
leading medical textbook and manual of the time in the Islamic world. Constantine's translation
achieved similar status in the first medical schools and universities in Europe. The work was a
revelation in mediaeval Europe, taking European medicine to a whole new level.

The National Library's 420-page manuscript treasure, Codex EÖ.II.14, was written on parchment in
pre-Gothic script in the late 12th century. The manuscript eventually ended up in Russia in the
medical book collection of Joseph von Rehmann, the personal physician of Nicholas I of Russia.
After von Rehmann's death, the Tsar claimed his book collection and donated it in 1832 to the
Helsinki University Library, which is now the National Library of Finland. The manuscript was bound
in the 19th century, and the text on the back cover claims that it is a compendium of the medical
works of Galen. Events took a turn when Professor Paul Lehmann from Munich visited Finland in
1937 and identified the manuscript as the work of Constantine the African.

In 2004 Matti Haltia, Professor Emeritus of Neuropathology, came across Constantine's work in the
course of his research. Studying the manuscript, he found that Codex EÖ.II.14 was one of the
oldest remaining manuscripts of Theorica Pantegni. When he also discovered that no printed
academic publication or translation into a modern language existed of this, the first medical
textbook in Europe, he decided to launch a publication project in 2006 together with Heikki Solin,
Professor Emeritus of Latin Philology, and Outi Kaltio, MA, a young Latin scholar. Other remaining
manuscripts of Theorica Pantegni have also been used in the editing process. So far, Outi Kaltio has
personally studied some 60 manuscripts, and the research group has collected digital or microfilm
copies of the most important of them. The texts of different manuscripts are compared and
contrasted in order to create a critical edition and translation of the text for publishing.

420-page manuscript treasure was written on parchment.
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